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NOVEL DECORATIVE WORK. 



By W. R Bradshaw. 




HE detached mansion of Mr. Joseph 
Fayhs, on Clinton Avenue, Brooklyn, 
has recently been decorated by Mr. 
Walter L. Green, of that city. The 
reception room is a marvel of Orien- 
tal art. The walls are entirely hung 
with printed Persian tapestry pur- 
chased by Mr. Faliys in Persia, he 
having lately returned from a three 
years' trip to Europe and the East. 
The ornament thereon consists of a 
series of large arched panels, the de- 
sign being Persian throughout, and 
emblems strictly Mahommedan in character. The colors are 
bright Turkish red, green, yellow and orange, so artistically bal- 
anced as to present a feeling of rest such as might not be expect- 
ed from the use of such violent contrasts. The panels generally 
contain flowering trees and shrubs laden with fruit, in the thin 
tenuous flowing style of Persian art. The stiling around the 
panels is formed of innumerable bands and boarders, replete 
with every form or motive known to Oriental conceit. In some 
cases there are bands composed of rows of human figures follow- 
ing each other in single file. The figures have blue pantaloons, 
red turbans and green jackets. In other parts the ground is 



case with heavy Oriental rug portieres, the colors being white, 
dark blue, red and yellow. The ceiling has a large panel of inlaid 
fresco word, and the extension is interrupted midway on each 
side by a small five sided panel, which corresponds with the Ori- 
ental panels on the walls. The colors are pale blue and red. 
The extension has a substiling of red, and the ground is a cream 
tint, enclosing a pale blue panel studded with golden stars. The 
cove has an Oriental stencil in red, olive and gold The floor of 
the apartment, which is of oak parquetry, is covered with a 
large heavy Daghestan rug. There is a beautifully carved mova- 
ble screen of Cairene lattice work. There is also a cabinet of 
Oriental bric-a-brac, containing all kinds of curios, enamels, 
beads, daggers, Eastern ink bottles, sandals, etc , etc. There are 
some fine paintings on the walls. A large painting, 3 by 4 feet, 
represents two wandering Arab children resting by the side of a 
well in the noon-day sun. The picture is entitled, "Enfants 
Nomades des B6ni-Adas." The furniture is covered with satin 
rug upholstery, and an Oriental feeling is preserved in all the 
appointments of the room. Leading directly off the reception 
room, and separated therefrom by a pair of Phoolcartie portieres, 
in bands of red, blue and gold, is the Divan, or smoking-room, 
of the master of the house. Here on a low divan, upholstered 
with an Eastern rug and supported by pillows exhibiting the 
rarest examples of Turkish embroidery, one feels himself trans- 
ported to the Orient. The walls have first been covered with 
tapestry in plain Turkish red, and on these are hung, on the 
several walls, large Oriental portieres that seem to resemble with 
their heavy incrustations of gold thread and yellow silk embroid- 
ery, the doors of Mohammedan Mosques more than textile fabrics. 
The portiere above the divan has the shape of an Arabic arch- 




Bedroom: in Empire Style, by R. Dklafontainb. 



filled with a congregation of square panels, and there is a double 
frieze, the lower and wider frieze consisting of a row of arched 
panels filled with branches having foliage and fruit. These 
panels have grounds of red, yellow, white and green, following 
each other in this series of color round the walls. The upper 
frieze is certainly a grotesque idea. The ground is plain white 
and there is printed thereon an interminable procession of ele- 
phants, horsemen, Eastern soldiers, leopards, peacocks, dragons, 
trees, flowers and birds, and this extended motive is repeated 
several times in the circuit of the room. The figures are not 
drawn with any attention to their relative size, for in some cases 
the figure of a man is as big as four ot the horses. Four horses 
in double file are seen leaping across the border in an oblique 
fashion, very diminutive in size. In other cases the men are 
quite small, and we see about a dozen warriors trying to climb 
the back of an elephant by hanging on to his trappings. The 
motive is grotesque in the extreme, and the figures are in all 
colors; the leopards being yellow, with black spots; the deer, 
dark purple with irregular fawn -colored panels laid upon the 
sides of the animals. The peacocks, gorgeous in green and pur- 
ple, are playing with black snakes. The elephants are the color 
of dark logwood, etc. The tapestry is fastened to the wall by a 
gold beading at bottom, and a gimp rope along the door frames. 
The window draperies consist of modern absinthe silk gauze, 
with damask pattern thereon, and these are reinforced in each 



way bordered and covered with Arabic tents in heavy gold em- 
broidery, and in the central space is hung a trophy of Easteru 
armor, consisting of steel helmet, shield, spears, swords, daggers, 
etc., all beautifully chased and engraved with fine examples of 
Persian art. A table-cloth in the apartment is covered all over 
with figures of men and animals in Persian embroidery. There 
is a large panel of gold embroidered silk containing texts from 
the Koran in gold and silver threads. There is also a collection 
of fans from Eastern Harems, some being formed of peacocks 
feathers ranged round a panel shaped like a heart. Other fans 
are formed of silk embroidered straw plaiting of rectangular 
shape, mounted on delicately carved handles of wood. The 
chandelier is formed of a three headed dragon in metal, which 
with its three heads, and outstretched wings and tail, supports 
six red wax candles. The floor has a Kis Kelim rug; The dec- 
oration of this interior was also carried out by Mr. Green, who 
has frescoed the ceiling in the same style as that of the reception 
room, to match the Oriental character of the interior. 

Right across the hallway, which is eight feet wide, we pa*s 
by an ape in carved ebony, used as a card- holder, and enter the 
magnificent drawing room. This apartment is divided at two- 
thirds of its length, by two corinthian pillars with gray shafts 
and olive capitals, supporting a gray entablature. The general 
tone of the room is gray and gold ; the frames of the mirrors 
and woodwork being in black and gold. The walls are painted 
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a pale gray tint. There is a band of blue right below the frieze 
which is a moulding of plaster relief, in cream, gray, olive and 
gold. The ceiling is supported by ornamental renaissance brack- 
ets with plaster enrichment on both wall and ceiling. The panel 
of the ceiling has a wide border composed of extension and sub- 
stiling, with corner decorations. The extension has a floral de- 
sign in pinks, blues, browns and olives, on a pale blue ground. 



The lower hallway leading to the billiard room is in a green 
drab tint. The walls of the billiard room are painted in terra 
cotta, blending up to the ceiling which is of a light leather tint. 
There is a wide stenciled frieze on the walls. 

In the various chambers of the second story, fine hand made 
papers are used with floral designs. The draperies in each apart- 
ment match the tone of the walls, and the ceilings are tinted 







The corner decorations have the same colors and designs on a 
pale blue ground. The interior of the panel has a dado enrich- 
ment at either end, which is flanked on either side by panels, all 
containing a larger treatment of the motives in the extension. 
There are vases in each of the dado panels in blue and pink, 
out of which grow trailing rose plants that form an inner border 
to the central panel, which is an ecru tint. 

The dining room is decorated in tan colors. The ceiling is 
very elaborately frescoed with figures, flowers, fruits and birds, 
on a ground of vellum tint. The walls are painted in a light 
leather tint, the frieze being stenciled with foliage and flowers. 
The floor is finished in oak as are also the doors and trimmings. 



and hand decorations to match. The north-west room has a 
paper of a mustard tint, with a pond lily motive. The south- 
west room is painted, as also the boudoir connecting therewith; 
the colors are silver grays with silver mountings. The north east 
room is painted a yellow ecru, and it has a wide ecru scroll 
frieze, and ecru ceiling decoration, in hand- work. The south- 
east room has a light sage, Tiffany ingrain, with renissance de- 
sign. On the third story, the north-west room has an olive 
ingrain with a wide ingrain frieze in a deeper shade of olive, and 
an olive tinted ceiling. The south-west room has one of Beck's 
silver mica papers in white and gold. The woodwork is also 
white and gold, in enamel finish. The north and south-east 
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rooms are painted in grays, and the three bath rooms are paint- 
ed with a tile finish in tan colors. 

Mr. Green has also recently decorated the house of Mr. 
Howard, on Washington Avenue. The reception room has two 
ceilings of equal dimensions, separated by a heavy entablature 
supported by large renaissance brackets. Each ceiling has a 
panel whose field is filled with a canopy design in tartan stripes, 
of a buff tint with overlapping corners. The border surrounding 
this is in olive green, with large corner decorations, consisting of 
bouquets of flowers and renaissance scrolls. The walls are decor- 
ated with one of Hobbs' hand-made pressed papers, in olive and 
cream tints, the design being in the Empire style. The large 
Wilton carpet is in ecru tints, the pattern being renaissance 
scrolls, shaded in parts with olive. There is a frieze simlar in 
design and color to the walls, and is separated therefrom by a 
heavy gold moulding. The intention of the decorator was to 
produce harmony in cream and olive tints, an idea in which he 
has been certainly successful. The library is a harmony of yel- 
low tints, the colonial style being the character of the ornament. 
The wails are covered with a fine hand- made pressed paper in 



house has recently been purchased by Mr. Muir, who is in the 
electrical business in New York, and has been extensively fitted 
up with electric bells, annunciators, electric gas-lighters, etc. 
One great feature of the house is the elaborate trimmings in fine 
woods. There has been lavished upon the interior an astonish- 
ing amount of carved and moulded mahogany, sycamore, oak 
and other woods, all beautifully finished with a dead polish. 
The reception room has a pressed paper in drab, blue and gold, 
in Empire ornament on cream ground. The framing of the bay 
window, doors, carved Empire mantel piece, and sliding doors 
opening into the library, are of the* finest Spanish mahogany. 
The panel in ceiling is filled in with buff, and has a dado at 
either end, from which spring scrolls and shields in olive, gold 
and terra cotta. The plaster ornament in the centre consists of 
five panels, all differently decorated. The stiling of the ceiling 
has an interlaced stencil on a buff border. The cove is a painting 
of various tints of terra cotta and olive. The frieze is a hand- 
made reduplication of the wall pattern, in gold and terra cotta. 
The library is also trimmed with mahogany. There is a large 
mirrored mahogany mantel piece with shelves, similar to that 
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tSOPT melancholia circles her brow, 
A sort of Idealized Doleful ; 
Her manners are charming ; I freely allow 

That her eyes are exceedingly soulful. 
Her infinite graces allure and ent ice ; 

There are those who consider her witty ; 
But she told me the poems of Shakespeare were "nice," 
And the Falls of Niagara " pretty." 

She dances, as angels in heaven might dance, 

Were dancing adapted to their case ; 
Her fortunate partner's delight to enhance 

She consents to sit out on the staircase. 
Her beauty was causing my pulse to go quick, 

Without any occasion whatever ; 
But then she informed me that Browning was "chic," 

And that Handel's "Messiah" was "clever." 

They say she is " cultured "—paints platters and cards, 

And therefore she cannot be stupid ; 
She copies out verses from popular bards, 

About Venus, and Psyche, and Cupid. 
I dote upon culture : I'd fall at her feet, 

With a lover's infatuate folly ; 
But, ah ! she has told me that Wagner is "sweet," 

And that Tennyson's "awfully jolly." 
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yellow and gold, and the frieze is a recurrence of colonial wreaths 
and garlands. The ceiling is frescoed with a large pale yellow 
panel, containing a wide circle of natural flowers, beautifully 
painted by hand. There is also a stiling outside of the circle 
hand-painted with a colonial motive. Between the library and 
dining room there is a very pretty extension, consisting of a 
large square bay window containing seats, rugs, etc., and sepa- 
rated from the apartments on either side by silk plush portieres. 
The walls of the extension are covered with one of Graves' hand- 
made gold and cream papers, representing combed work. The 
dining room has a pressed ingrain dado with an imbricated, or 
shell pattern, which has been wiped down to produce two shades 
of terra cotta. There is an ecru flock paper on the wall, the 
ground being yellow, and the pattern in the Empire style. The 
dining room trimmings are in oak. The ceiling is decorated with 
hand-painted panel with flowers and fruit, similar in character 
to that of the library. 

Mr. Green is at present at work decorating one of those new 
large houses at the Prospect Park end of President Street. The 



in the reception room, and the recess in the wall opposite, is 
entirely filled with a mahogany bookcase, which is built into the 
wall. The walls are covered with one of Warren, Lange & Co.'s 
gold papers, the pattern being a Hindoo scroll in blended gold 
and copper bronze, on a pale terra cotta ground. There is a 
gilt moulding on top, above which is a wide frieze displaying a 
large six-pointed star at intervals. There is a square cornice 
tinted in tones of terra cotta and olive, having a gold stencil 
thereon. The stiling of the ceiling is an interlaced pattern in 
buff, on an olive ground. The field of the panel is in ecru and 
is stenciled with a powdering of copper bronze stars. The dining 
room is an extension t:> the main building in the rear, and leads 
out of the library. It is trimmed in polished oak, and has a 
stained glass light in the roof. The paper has a blue and gold 
bronze figure on a buff ground. There are gold mouldings below 
the frieze, which has copper bronze ornaments, on cream ground, 
The ceiling has a frescoed panel which is a stenciled repeat of 
three ostrich plumes in buff, being stenciled in figure taken from 
the paper, in color and gold on a creamy ground. 
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